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‘Jon Schueler:
Reflections on the Sound of Sleat’

At The Caledonian Club,
9 Halkin Street, London SW1X 7DR

29th September — 4th November

Too coincide with the exhibition in Savile Row,

Diana Ewer has curated a suite of Schueler’s

Scottish paintings at the Caledonian Club.

Painted on the Sound of Sleat in the ‘70s and

‘80s, they show how effectively Scotland healed

  
     

    
      

     

       

       

     

         

      

      

      

        

      

         

     

       

      

      

 

          

  
     

    
      

     

       

       

     

         

      

      

      

        

      

         

     

       

      

      

 

          

  
     

    
      

     

       

       

     

         

      

      

      

        

      

         

     

       

      

      

 

          

  
     

    
      

     

       

       

     

         

      

      

      

        

      

         

     

       

      

      

 

          

80s, they show how effectively Scotland healed

many of the demons from which Schueler

sought to escape: his difficult childhood, the

guilt and anguish of his personal life, and above

all the distressing flashbacks from his wartime

service as navigator in a US Air Force bomber.

As a committed expressionist painter, Schueler

harnessed the pain of these memories to create

powerful artworks, building in layer upon layer

of paint remembered and re-imagined skies of

unfathomable depth.
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Shortly before America entered the Second

World War, in 1941 Jon Schueler enlisted

in the US Air Force and subsequently

served as navigator on a B-17 Flying

Fortress; by the time he was discharged on
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medical grounds he was one of only two

survivors from its original crew.
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during the immensely hazardous daylight

raids over France and Germany, Jon

developed his own highly complex

relationship with the sky, one that was to

fuel a lifetime of art. He always retained
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When painting at Mallaig in Scotland, he

explained his habit of going out in the

fishing boats to draw inspiration from the

coast and skies - “by going out to sea it

detaches me from the ground”. In this

     

      

      

      

       

       

    

     

    

     

    

       

       

       

     

         

      

       

      

         

      

      

     

         

  

        
         

        
      

     

      

      

      

       

       

    

     

    

     

    

       

       

       

     

         

      

       

      

         

      

      

     

         

  

        
         

        
      

     

      

      

      

       

       

    

     

    

     

    

       

       

       

     

         

      

       

      

         

      

      

     

         

  

        
         

        
      

     

      

      

      

       

       

    

     

    

     

    

       

       

       

     

         

      

       

      

         

      

      

     

         

  

        
         

        
      

sense, whether flying or on the water,

Schueler is literally immersed in his

paintings - “I’m in the painting, in the sky,

in the sea.”
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